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BOY’S ON THE SIDE RELEASED

Tuesday, January 24 marked the release of the “Boys on the Side”
soundtrack. In addition to “Power Of Two” , the CD also includes songs
from Bonnie Raitt, Melissa Etheridge, Sheryl Crow, Stevie Nicks,
Pretenders, The Cranberries, Annie Lennox, Sarah McLachlan, Joan
Armatrading, Jonell Mosser, and Whoopi Goldberg. The movie itself was
sneak-previewed a couple of weekends in mid-January and slated for
national release Friday, February 3rd. [f you have not seen it yet you
should check it out, it is a great movie. Amy and Emily appear as a bar
band in one scene, playing “Joking” and “Southland In The Springtime”,
and also later in some scenes at a party at Mary-Louise Parker's
characters house.

Amy and Emily are back out touring with their band, the latest that |
have heard is that the “Swamp Ophelia” world tour is still scheduled to end
sometime in May. Here are the latest dates that | have:

01/30/95 Lakefront Arena, New Orleans, LA

01/31/95 Bayfront Plaza Auditorium, Pensacola, Fla
02/01/95 The Moon, Tallahassee, Fla

02/02/95 Performing Arts Center, Tampa Bay, Fla
02/04/95 Sunrise Musical Theater, Fort Lauderdale, Fla
02/05/95 Club At Firestone, Orlando, Fla

02/06/95 Florida Theatre, Jacksonville, Fla

02/07/95 Gaiiiard Auditorium, Charieston, S. C.

02/15/95 Perth Concert Hall, Perth, WA Australia
02/17/95 Norwood Concert Hall, Adelaide, SA Australia
02/18/95 Palais Theatre, Melbourne,Vic Australia
02/20/95 Labour Club, Canberra, ACT Australia
02/21/95 Palais Theatre, Melbourne,Vic Australia
02/22/95 Performing Arts Center, Brisbane, Qld Australia
02/23/95 State Theatre, Sydney, NSW Australia
02/24/95 State Theatre, Sydney, NSW Australia
02/26/95 Auckland, New Zealand
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From The Atlanta Journal-Constitution, November 15, 1994:

RESURRECTING ‘JESUS CHRIST SUPERSTAR’
Classic rock show served with Atlanta
By Holly Crenshaw tw i §£

STAFF WRITER _

In a quiet corner of a Little
Five Points coffeehouse, musi-
cian Michael Lorant flips
through a tattered journal of me-
ticulous notes, trying to recon-
struct a chain of events so com-
plicated he can hardly keep it

ity PERFORMANCE
“It must | «jequg
have been the Christ
spring of 1991 Superstar:
— could it | ARock
have been | Opera”
that long ago | 8pm.
when we first | Nov. 26 (soid
thought about
this thing?”
he says. Al- ayhouse,
most  apolo- 71099 Eudid
getically, he | Ave. N.E.
adds, ‘“I've 249-6400.
been talking
about this for a very long time.”
For nearly three years, what
started as an inside joke — the
idea of re-recording Andrew
Lloyd Webber and Tim Rice’s
classic rock opera “Jesus Christ
Superstar” with a local cast —
percolated under Lorant’s signa-
ture Cossack hat. But by the time
he was ready to start recording
in January, “Jesus Christ Super-
star: A Resurrection” had snow-
balled into what may be the larg-
est collaborative event of Atlan-
ta’s rock and acoustic music
communities.

o

RH LEITMAN / Courtesy ol Daemon Records
“Superstar’s” cast of dozens includes Emily Saliers (cen-
ter), Michael Lorant (behind her) and Amy Ray (to his left).
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Local musicians

turn pipe dream®
into a blessing .

T
By Steve Dollar -8
POP MUSIC CRITIC e

K
Yeah, right. Who would bs
dizzy enough to want to tackle 4
remake of pompous Broadwaf
composer Andrew Lloyd Webbe¥
and lyricist Tim Rice’s 1970s
gospel glitz-fest, “Jesus Christ
Superstar’”?
The faux-
rock spectacu-
lar, with its
overly catchy
melodies and :
sacred subject, EeRISia

'was an instant
'object of par- ALBUM REVIE
ody among ad- “lesus
olescents — Christ
and time has Superstar:
done nothingto | A Resur-
diminish  its | pection”
cheesy vision | Various. .
of the Cruci- Daemon. 25
fixion. tracks. 2
Miracu- CDs/cas-
lously, though, | sette. x**
Atlanta musi-
cian Michael Lorant and a cast of
dozens turn the musical’s car-
bonated water to sweet wine.
The project’s saving grace is
a mix-and-match approach that
pairs some of the city’s best and
best-known vocalists — from
Amy Ray and Emily Saliers of
the Indigo Girls, to underground
faves Kelly Hogan and Benjamin
— with a spree of bands that veer
from catalytic rock (5-8) to bliss-
ful pop (Cicada Sings, Uncle
Green) to deranged orchestral
music (the Feed and Seed
Marching  Abominable) to
jacked-up ska (Full Stop). The
result is anything but another
contrived concept album. Lor-
ant’s divine folly turns out to be a
blessing in disguise.




From The Atlanta Journal-Constitution, November 25, 1994:
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From Creative Loafing, November 26, 1994:

‘ pueq , 0oy, YT OTSTUTOWE Jeym ul SMOYs
§,pudpaom sy Je pue sip ap uo skeyd ‘sip
o pue 1paqg g “Aedig uyof wei Te)
i Buoje oym UoIINE] praeq IsueIND
PPLYSIMA apu @ 30) Sunp
aweziq v sem jeyy Aiojs dyewesp Suizeuse
Auaud e pue vogensapso sprp Auasd ‘o %
you pey 1t Bunpkians pey it qury | ydoad
30 101 ® 30 Aem Jep 3q 0} sW3ds 3] jdur] K13Ad
1aquIaWwal | ‘40U 1942 Jaquiawas | jSunp
1Y) 3A0| | ‘pon), ‘08 nok pue ‘i jo Adoo ®
S JU0IOS UAR Pue ‘s1eIk U 10j 1t 0) UNSY
Areas 3 uop oA I N 01 YPEQ LAY | UM
Qe sumqpe 2eotp Jo o s3] urede dn xpid
pinom ajdoad Aym pueisiapun 3, uop nok
e Sury) uBraoy wAq € JO puny S 31 ‘I IM
dn mox8 1, uprp nok ji asned, ‘) My ),uop
Aayy j1 auokue jsureSe 1 ploy £jjeas 3 uop

- . _ ’ 010UP AP PaY[ed DY W] JOJEAD
-0 5o reurduo ‘Aioys dwes ayy

1 Aym s ey Suimewny dn maiB epury | 1
swnqpe ‘Awwo] 10 sxddog 13 1| sSung ssop
3«.8«43:3.803%8:&:&3&»53

3y103q 10 191818 819 IN0A MOL 0) P3j-3010§
£ d

104,, 1oy sajeroads Jueso] Ing ‘pakosd mau
snp) uo Suiked sdnosd asay Jo yoenr wouy
may © Aqeqoad are asayj Sunp djoym aygy
Aq paouanyur Ljpuinual asam oym ueio]
A IOyl Im Y}

uap pue ‘e x&...» daag

am Aayg asnedaq Aidwis

1 1y8noq 2wos ‘snowayd

-se|q 31 pa|[ed WOS ‘uoy

->npoad e yns jo jeadde

Y} pueisIapun 3,up|nod
$|0j awiog " s [ewiduo ayy sk yy

) QY8 uenpo uey unp

snea( Aeyd 01 paums 1313q Ajqeqoud s1 Aey

Aury ) Jwpe 0) daey noA jsea| A1aa afy

1V . URWOM © SeM U ] 1313 ] Uedul ) upip wey

1334 pakeid ueoung Apueg smexq .9.:..&
Sl

=1 Aoy Awry yerg Suikes ) ust snsof Aerd Aey

Aury aaey 01 Y0u 30 31 2a9112q pue

JU3[E} [EDISNW 1Y) JO) aidoad

s, Jo [fe sop Ayanp | ‘ssan3

| ‘203y seap1 pjoq 3wios pey Im

- -K[Sunpows w&.ﬂ?- op },us30p

ayg “AfSuppow 3t duop Aey Awy

aurBew j ued |, ‘spuodsas juesor]

Yiym 0y ‘A[Buppow yueaw

y,ust 31 se Suoy se Bunsaiaur,

w 3w ., wewom ¢ Aq pakerd ‘sneaf se sneaf,
Inq ueur>m e se sns3f, se 31 Judsaud Jupip
M., ‘2]P1ue awes 3y ul pajou Aey se Inq
qsun) ssI[ JO 0 A UT URWOM © Suysed

] "33A0 [05:U0d Aue aaey juop Aqeq
nok jeys s3umyy asoy) jo duo Ajjeas sem 3]
‘9 Inoqe sem [ umyi |, uononpoud s 22969M
2§ 00y JO SIIGWANW UMD S JURI0T] S© J8) SY
~Paajoaun 3u1aq inoge aanrsod
1 sem ayg SunpAue oyt 133 ued epuny s
Inq 9 ynm Jemruse; ey) jusem ueSopy A
‘JeurBuIo ay) 0) PIuUASY] J3AI pey Ay Yuiy)
1,U0p | pue Y 40| 03 MaL3 [er) qoY (sa3urdug)
‘)1 1noqe oy-Sung Ajjer103 sem siaquiaw
21 Jo auo ysway je Aes p, ‘popid | pueq Aana

O iog $Ei

Jo uawspnl ayy pauonsanb saur spBuy
so7ap w1 amyeay Jua0as v “snsaf shexpod Avy
‘SMOIGRAS M3y © PIsTe] SEY B} JA0W B UL
‘auarepSepy Aiepy sheid siajreg 1213, sherd
umoig NEp ‘Aeqig snuuoyg skeid ydnppW
“oueds] sepn[ sAejd jueior] ‘aduejsul Jog
‘Buos 0y Suos woiy de19A0 UAYO jey) SAOI
‘uonpnpo:d [eurduo ay) wosj sajoa [enide
Y U SB35 JIIM UONIAAINSTY Y UO SISIEIOA
JO 150U e PEY AP YILM Op O3 pey osje
naul| ppo Ay} 10j UOSEAI JUO ISR 1Y

N Lipood
aq enod 01w M Kays j1 ‘pandy | os )
s xx04 edQ Y SN pueq A Inq WHeND

xxoy [edO 3@ M | punos pinom Sunp’

ssarfeg Ajarg aup eym eapt ou pey | aI0jaq
Punos wap prey 3, upey noA jey skem ut s
0104 §,2(d03d {pIm Y1OM pure,, ‘Swpe Juelo]
/330npoid aq 03 Jqe 3q 0) Jedu seM 3],
(ssnreg Ajnug Sunpeq 1wuend)
0004 [ed0 AP 10 PYBrI-oAL Yum Surqiem

ujweluag 30 LU AU Yim Suluoord
ueSoy] 10 (dors [ing m Suos aeBBa e Surs
YSnpOpy Jeay noA [im 8|2 21aym ‘spueq

vase Jo UDRIAN[0D Jjdwts B UMy dsow Ynw
pafoud ay prew diay 1eys s3uipaaung-ssosd

1IN PUB APUPSUL [PII0G) DU DISnNUE ueqsn
ayy Jo as0w Jo aanejuasasdas
1B} YSIM [, JURIOT] SUIUO
JURYIP JO AASNPUL 3q O0F) P

JIAD sey ueyy

0 duqey paea ayy Suikesy
-i0d 0 qof aarssudwy aow

® S0P ‘DAIS '
1 ‘palosd ay suoneurquod
ppo ut Surwiogsad uajjo
(i) sdiqeutwoqy Bunpiepy paag 1 panyg 2y
RESHP0S0G PUCWIYPINE AIUY ‘MIJ ‘UMY
D 13senl) xxo fed() ‘ssung eper)
) ~.§a ‘uedogy A1 WRg-aary

B Aongsy duidug YSnHOW pIeIan
Jng S0 oBipul Fquiasug Yy dig
se sy [0} uydeas-v) Yons Juumnjeay
V6L BND ‘A0S SN MUPRY ) JO JuIwW
-nOgP XOpOIoUN pue BunLXd ‘MIAAT e 1
‘TeuB0 A Jo yuiy) Aew noA sanareym lasa
E:iﬂ_. PUW (D)2 ‘SAUTYS0D ‘SRS I U0

[EANSNW AURW AP JO MO \pan),, uo
Aey Awy dn opeq pueq Jeyng ajapaydhsd
ap se sip ap vo sduured fersnun asow ap
10 3uo papiacsd anduyg N0 pauM i SY
./ STy Inoqe Sunpuiy) pa
-pEs JSIU | USYM pueq e Aj[ea ) uaam MSF
-auiBug mowy Ajjeas 1 upip | ‘ddueisul 104
‘00 SJAUNOMSU ALOS UNJ) pue,, ‘sAes 3y 10§
padoy Ajreas am au0K1ana ‘parsem | wokiand
108 Ajjeaiseq | Ajsnojniespy,, ‘Suiwjaym
-JAA0 Sem SUBISNW PAJe Wolj asuodsas
ap “1eak rsey ey Asnouas Pafoad ayy Jums
-md paums 3y ouo ‘asudms s jueso] 0],
... 3eau sem snp yuny pinom xd
-03d 310 §1 opUOM |, ‘SupuIg papiers | unp
puy,, ‘1651 Apeo outs  mol e se, punose Sur
-§80) UAI] PeY (ISI[E0A [EUOISEII0 pue) Jow
wrup ajquisug ysiy Sig ap koad e s
| seare
Jua13451p JO 10| ® woly snws jemd Suuagjo
Tuepy woqe yuny o) Ajdoad aduajieyo (im
(wngqpe ap) Ajryadop “uoudau0D Jey aney
LUPIP | inq ‘(sudwads 1sascly ayy are doig

-onpgad, oy p © 13dxa j,uop 1nf) ooy
€ 3qpmoys San[asuiAL SMOU 2y, $PI0IY
uoude( s,A0) UO MOU INO ‘NONIAANSTY

v :algdsadng gEray) snsaf ds1p-a|qnop Ay
uo pp ¥ SRS AP JO sow Suumedy

om) ﬁ PEIGRREO St UOISIA- S Juelo’]
‘ eA 2 18 siydp Aepung pue

£ sty ‘ssed 0} W00 Y 1t 08 puy
o JHONYst
-uy (13w e B am \gpm uiSaq 01 ySTpUERNO
05 sei Sung swy; paindy'y ssond | ing e
op | AP AyMm, Pey e uf Smonpa Jey seay
1 .iSuURp J0ym 2t op w08 a1,am ‘Aem ON,
‘) sem |, ¥Buos uay dpid euuem ysnl nok
34 []v Op WM LUOp NOK ARG, ‘1|
sem a9 pue ﬁx Awy () 08ipu) yum Suy
-13ou1 9P| ¥ PRy am pue aerepeq “Aapiag
ug ..uutu‘._. §391) Y} 1@ 1M (JJquiasuy
ysig Sig) oM., sueIsRW [830] fle Suisn
avysasding gepsp) snsaf fedwnuw 13q@3M PAor
MIIPUY [N Wi A} 13N, 0} eIPL
STy J0 UONMY ay) Ut sudwous [eioawd ays Jo
uo ._woﬁ-:._ PINPGNS YItM SJ|eIA JURI0T] [Peyd!

- :

WISTU PUoo3s N pure-



the Murray Hedd Experience (tongue-in-
cheek reference intended), has a similar mem-

“Since I was 11 I just thought it was the
shit. It had a big influence on me getting into
British art rock, which I thought was great.
But doing this, in a way we were just trying to
have as much fun as possible in the studio.”
Patterson also discovered things about the

original album that he had not realized before
as he the guitars and strings on the
closing “John 19:41,” transcribing from

the original which was done on organ. “The
two themes were buried in this creepy organ
part on the origiral, and you couldn’t reaily
tell what was going on, and I listened to it
over and over again. Finally I was like, ‘Son of
a bitch! He's putting these two themes that
are in completely different, unrelated keys
together!” And you realize that this guy really
had it going on. He was using rock, but he
was also using classical iques, and that,
to me, is great. But it's not in a pretentious
way.”

“T cut my teeth on it,” agrees guitarist Ann
Wood of Dew, who perform the album-open-
ing “Overture.” “My mom was in musicals
when I was a kid, so it was all over the place.
I’'m blown away by how this thing came
together. I think it’s the best work Amy Ray’s
ever done.”

“I'm really proud of it,” admits Lorant,
“and I'm indebted to all the musicians
who didn’t question me when I called them
up. [ hope it will do great things for every-
thing involved. ... I know that the album is
getting it’s initial push from the Indigo Girls
connection, but I hope that the world gives all
the bands a chance. Including mine!”

And by all indications it should, as JCS:R
has already garnered a great deal of press
attention, and most at Daemon get the feeling
that this is going to be their biggest album to
date, sales- and otherwise.

~more defensive about the original

“I would be really curious to find out what
someone who liked Jesus Christ Superstar but
didn’t know anything about Atlanta music,
like they were from France or something,
what they would say about it,” Lorant -
lates. 'Iwmﬂdsay&utlwantedtoum
album that had some balls and some
sion to it, because [ thought the original had a
lot of really great elements, so I wanted to
make an album that stood up to that.

“As I grew up and heard different ver-
sions of it,” he continues, “I got more and
. So man
came out after the original. There’s four
length albums you can buy, and I wouldn't
recommend any of them except the original.”

the original?

#As] this one!” Lorant quickdy comecte 2

A very large contingent of Atlanta musicians
help celebrate the release of Jesus Christ,
Superstar: A Resurrection with two sold out!
(sorry) shows at Variety Playhouse this Saturday:
and Sunday. Proceeds from the album and shows'
80 fo several pro-gun-control and gun violence
education organizations.



Program from Jesus Christ Superstar, November 26, 1994:

Daemon Records
in association with Long Play Records presents

Jesus Christ Superstar
A Resurrection

Record Release Party
The Variety Playhouse
Saturday, November 26, 1994 A.D.

Sunday, November 27, 1994 A.D.
at 8:00 pm

A Concert/Southern Promotion



The Cast

The singers, in order of their appearance:

Judas Iscariot

Michael Lorant

Jesus Christ Amy Ray

Mary Magdalene Emily Saliers
Priests (1&3) Paul Schwartz
Caiaphas High Priest  Benjamin
Annas Caroline Aiken
Priest 2 David Sinrich
Simon Zealotes Kelly Hogan
Pontius Pilate Gerard McHugh
Maid By The Fire Cooper Seay
Peter Matt Brown
Soldier | Jeff Jensen
Old Man Bill Decker
Soldier 2 Rob Gal

King Herod Dave Clair

Voice of Judas Social Insanity

THE BANDS: Dew, Murray Hedd Eprcricncc, Seed &
Feed Marching Abominable, Uncle Green, Engine, Full
Stop, Big Fish Ensemble, Social Insanity, Revelation
String Quartet

Crowd (including Moneylenders & Merchants and Mob):
Shawn Mullins, Dede Vogt, Annette Carpenter, Cooper
Seay, Ashley Wilson, Mark Reynolds, David Sinrich, Paul
Schwartz, Leigh Finlayson, Kevin Lawson, Lisa Lorant,
Rodney Martin, Caroline Aiken, Kelly Hogan, Matt
Brown, Jeff Jensen, Trina Mead, Tomi Martin, BMAC,
David Clair, Becky Shaw

Apostles: Kevin Lawson, Shawn Mullins, David Sinrich,
Matt Brown, Jeff Jensen, Mark Reynolds, Paul Schwartz,
David Clair, Leigh Finlayson, Tomi Martin, BMAC

Apostles’ Women: Cooper Seay, Becky Shaw

There will be one intermission between Act 1 and Act 1]



The Show

A
. OverTURe 4 Choir ¢ DEW
2. Heaven ON THEIR MinDs 4 Judas ¢ MHE
3. WHAT's THe Buzz 4 Jesus, Mary, Apostles ¢+ MHE
B Friday N
4. STRANGE THING MYsTiFviNG 4 Judas, Jesus, Crowd ¢ MHE
5 Evsnggmc's ALRIGHT 4 Mary, Judas, Jesus, Apostles’ Women,
M
6. THis Jesus MusT Die 4 Priests, Caiaphas, Annas, Crowd 4
Voraalem, Sunday
Hosanna # Caiaphas, Jesus, Crowd 4 SEED & FEED
MARCHING ABOMINABLE
8. SiMON ZeaLoTes 4 Simon, Crowd 4 UNCLE GREEN
9. POOR JerusaLeM 4 Jesus ¢ ALLEN BROYLES
10. PiaTE's DrReam 4 Pilate
Postics Pilate's Hewse, M
1. ’;};{EETEHPLE + Moneylenders & Merchants, Jesus, Lepers 4

N

12. EVERYTHING'S ALRIGHT (REPRISE) 4 Mary, Jesus

I3. 1 Don't Know How 70 Love Him 4 Mary ¢+ MHE

14. DamMnep For ALl TiMe / BLoob MONEY 4 Judas, Annas,
Caiaphas, Choir ¢ MHE

1
Act 1] ‘
15. THETLAST SUAF;PER ?ﬁ)ﬁ;sgjudas, Apostles ¢ MHE
16. GETHSEMANE (l%&u WANT%“SAY) 4 Jesus ¢ ENGINE
[+~ The Gardes of Getlsemarne
17. THe ArresT 4 Judas, Jesus, Peter & Apostles, Reporters,
Caiaphas, Annas, Crowd ¢ MHE
18. PeTer’s DeniAL 4 Maid by the Fire, Peter, Soldier I, Old Man,
Mary 4 UNCLE GREEN
19. PuaTe & ChRrisT # Pilate, Soldier 2, Jesus ¢ FULL STOP
20. King Herod's Song 4 King Herod + BIG FISH ENSEMBLE
2]. Juoas' DeaTH 4 _]ugas, Annas, Caiaphas, Choir ¢ MHE
22. TRIAL BEFORE PILATE (INCLUDING THE 39 LAsHEs) 4 Pilate,
Caiaphas, Jesus, Soldier 2, Crowd ¢ MHE
23. SupersTAR + Voice of Judas ¢ SOCIAL INSANITY
Someulene i Atlastn, GA 1994 A.D.
24. THe CruciFixiON 4 Jesus + NEIL FRIED, PAUL JORGENSON
& CT(ZM PANY
c :z: .
25. JouN NinNeTEEN FORTY-ONE ¢ REVELATION STRINGS



Murray Hedd Experience (MHE) is:

Bill Decker (bass), Rob Gal (guitar), John Bigay (drums),
David Patterson (guitar), Sheila Doyle (violin), Allen
Broyles (keyboard), Michael Wegner (keyboard)

and guests:

Becky Shaw, Dede Vogt, Michael Lorant, Steve Dixon

Revelation String Quartet is:
Sheila Doyle, Dan Brown, David Patterson, Becky Shaw,
Dede Vogt

About the art and the artist...

The album cover artwork and the pieces exhibited
tonight are the work of West Point, Georgia folk artist
Lorenzo Scott. It is clear by his works that Lorenzo is
fundamentalist in his religious beliefs and he explains his
paintings depicting Christ at various stages of his life
were divinely inspired. Lorenzo also designs and builds
his own frames.

CORPORATE AUDIOMISUAL SERVICES, INC.,

Equipment Rental « Staging ¢ Production ¢ Sales ¢ Installation
580 Dutch Valley Road o Atlanta, GA 30324 » 404/881-8234

This production acknowledges the
assistance of Production Valyes Inc.
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The Crew

Production Manager
Art/Stage Director

Lighting Design & Tech Director

Costume Assistant

Stage Management
Assistant Slage Manager
Assistant Stage Manager
Assistant Stage Manager
Additional Set Design

Art / Non-Profit Coordinator

Lighting Crew Chief

Publicity / Daemon Records
Publicity / Long Play Records

Text Slides
Additional Slide Art
Additonal Slide Arl

Program Layout and Design

Michael Lorant
Nicole Torre

Richard "Scooter" Oi
Natalie Mueller

Ron Martin

Kathy Doyle

Creage Williams
Kate Warner
Jonathan Short

C) Dorgeloh

Joel Lesser

John Brand

Jill Kalish & Steve Pilon
David Clair

Lorrenzo Scott

Karen Chance
Jill Kalish




The Cause

Proceeds from this performance will be donated to the following
organizations on the front lines of the gun violence es)idcmic.

Gel informed and involved... more information is available in the
lobby.

Georgians Against Gun Violence
P.O. Box 673732, Marietta, GA 30067-0063

A nonpartisan volunteer organization dedicated to reducing vio-
lence perpetrated through the use of guns, particularly handguns.
"An advocate of sanity about guns®, they are committed to promot-
ing public education and legislative action on gun related issues in
Georgia.

Firearms kill more people between the ages of
15 and 24 than all natural causes combined.

Urban Training Organization of Atlanta, Inc.

1026 Ponce de Leon, NE, Atlanta, GA 30306  (404) 875-0296
Urban Training Or%‘;lnizalion of Atlanta is a faith-based community
organizing agency. ith programs such as “Cool Girls of East Lake
Meadows”, UTOA has helped to develop positive alternatives to
deter crime, teen pregnancy, drug abuse and delinquency in
Atlanta’s public housing developments.

In 1992 people armed with handguns
committed nearly one million violent crimes.

Center to Prevent Handgun Violence

J225 Eye Street, NW,Suite 1100, Washington, D.C. 20005

(202) 289-7319

Through research, education programs, and legal advocacy, the
Center’s goal is to help people, especially young people, reduce
their chances of becoming victims or perpetrators of gun violence.
Their successful initatives include: *Steps to Prevent Firearm
Injury” (STOP), and “Straight Talk About Risks® (STAR), a K-12
gun violence prevention curriculum for schools.

A new handgun is produced every 20 seconds.

Firearm statistics from National Center for Health Statistics, Guns and Crime
(April '94), Bureau of Alcohal, Tobacco, and Fircarms respectively.



Thank You

Rob Gal, Jeff Perkins, Ann Wood & Paul Schwartz
Bakos Amp Works

R.A. Roth, Inc. and Joel "Belvedere" Lesser
for additional lighting

Ruthie Marshall and Amy Sigal for everything

To all the volunteer technical staff and art crew
who came in and kicked it

Karen Chance, whose illustrations grace this progrem
Lorenzo Scott
Drew Stauss at Departure Studio
Sedrick Morris & Amy Zager
The Variety Playhouse

Agnes L. Harly

Cathy Mayville
Don McCollister

Kim & Mark Karelson at The Modern Primitive Gallery
Scott Maran and Franklin's Printing-Midtown
Corporate Audio Visual
Eat Your Vegetables
Seven Stages

Doug, Kevin, Wes, Mike, Brenda and everyone al
RED Distribution SE Branch

Stan, Nicole, Kim, Jennifer and everyone at
American Sound & Video

Jill Kalish and Steve Pilon at Long Play Records



LONG
PLAY

to receive Daemon's to receive Long Play's
catalog, please write to: catalog, please write to:
Daemon Records Long Play Records
PO Box 1207 PO Box 55233

Decatur, GA 3003] Atlanta, GA 30308



Indigo Girls

Saturday

November 26, 1994
The Variety Playhouse
Atlanta, Georgia

After working a full shift, hopping a plane, renting a car, and driving down
the Atlanta freeway like a banshee woman, 5pm found me standing in front
of the Variety Playhouse in Little Five Points. Whew! | was very surprised
to find that | was only the 5th person in line. Despite the fact that it was a
cold and rainy day, the show was general admission and it was hard to
believe that more people were not going the extra mile for good seats. The
couple of hours before the doors were opened passed very quickly as the
few in line grew to the many and we exchanged rumors we had heard:
would it be a stage production or a concert setting? would it be filmed?
The anticipation really began to hit a fever pitch when we were able to
catch glimpses of the cast, in full costume, walking around the lobby and
we could hear the rehearsal of “What's The Buzz” through the glass doors.

Finally it was time for the doors to open, and after a brief delay during
which we saw how many people it was possible to squeeze into the lobby,
the theatre doors opened and the mad dash to the front began. We lucked
out, the group of five diehards with which | spent the evening hanging out
ended up standing in the middle right against the stage, | myself was one
person to the right of center stage. Wow!

At last it was show time, Emily came out on stage and gave a brief
description of the organizations the concert was benefiting and asked us all
to keep the aisles clear (for the fire marshal?). As she left the stage the
opening chords of the Overture started and the show was on. Michael
Lorant came out and sang “Heaven On Their Minds” in full costume. Then,
low and behold, the reason for the clearing of the aisles became apparent,
Amy made a very dramatic entrance walking down the aisle singing
“What's The Buzz’. The crowd went nuts.



The stage production was a little rough around the edges, but that only
added to it's charm. Every word from every song in the original movie was
included. The costumes were kind of a bohemian/theatre closet hodge
podge, the sets as well. Michael Lorant, Amy, and Emily (the three main
characters) were all outstanding, as were all the other parts played by
various Atlanta artists. One highlight was Kelly Hogan as Simon Zealotes.
She came out in a grey pinstripe 30’s looking gangster suit, complete with
penciled on mustache, and charmed the crowd with her singing and acting.
The only part of the show that seemed a little ragged was the priests, who
had some trouble with their lines, very understandable considering the lack
of rehearsal time before the show. Amy and Emily had just gotten back
from Europe a day or iwo before the performance.

At the end of the show the whole cast came back out on stage to a
standing ovation. Amy made sure that Michael Lorant got credit for putting
the whole thing together, then sought out Emily in the long line of
performers and went over a gave her a big hug. The whole cast seemed to
be tremendously jazzed by the fact that they had actually pulled the whole
thing off. What a wonderful night.

The show was indeed videotaped for possible release, but the footage was
not up to par. It is really a shame, the performance was truly magical. |
have heard that plans are in the works to professionally shoot the Austin
performance on March 19th for release on video. In fact, the venue was
changed from the Austin Music Hall to the Paramount Theatre, reportedly
to make the shooting of the video easier.

If you have not picked up the CD yet, you really should. Itis outstanding. |
also recommend the original cast movie, it will give you an idea of what the
stage production was like. Let's all cross our fingers that the footage in
Austin comes out good enough to ke released as @ video.

Carolyn Spidle
Plano, Texas



From The Atlanta Journal-Constitution, November 28, 1994:

Atlcmta talent
rives a rock opera

During its 20-plus years, the touring Broad
way productions of “Jesus Christ Superstar’).
have drifted from their Holy Land roots inta a-
kind of Las Vegas of the soul. Is it only a matter.
of time before Wayne Newton plays the tlt{e'
role?

In a refreshingly earthy approach to the An-
drew Lloyd Webber/Tim Rice rock opera, it was
Amy Ray of Indigo Girls playing Jesus (with m--
sical partner Emily Saliers as Mary Magdalene),;
in weekend performances benefiting Sarah Bra-4
dy’s Center to Prevent Handgun Violence ia
Washington and the Atlanta-based Georgians;

Against Gun Violence. S
Grounded in honest emo- ¢
tions, the production rose REVIEW _B
to a rare spiritual flight. “Jesus Christ
Before a white screen Superstar”

with the strikingly spare Saturday and
images of Lorenzo Scott Sunday, Variety -}
(two stems of thorns to Playhouse.
foreshadow the Crucifix- »
ion), an array of Atlanta m
pop talents was show-

cased in a simple, “in con- ﬁig‘;tgg'e?fed’
cert” style of presentation. freatmenpfthit
Kelly Hogan lent sweet revealed the
grace notes to several rock opera’s
roles. Michael Lorant was spiritual core.
strong as the agonized Ju-
das. Saliers’ Mary was .
movingly fervent on “I 5
Don’t Know How to Love Him.” The beed*&
Feed Marching Abominables surged down the
aisles to the booming strains of “Hosanna” —a
tune evocative of street carnival and dark por
tents. Social Insanity gave a potent funk m]ec-
tion to the climactic “Superstar ”

One letdown was the generic rock treatment
of Herod’s song — devoid of its original, creepy,
musical-hall irony.

Ray sang Jesus with tenderness and fire
(which bodes well for the CD and cassette ver-
sions) but looked uncertain as an actress. With her
jeans torn up the crotch, her slouchy stance and
masculine mannerisms, it wasn’t clear if this was :
supposed to be a gender-switched Jesus.

. There were so many musicians, shuttling on !
and off, that it sometimes broke the dramatic
momentum. The payoff was the swirling, unpre-
dictable air of a post-hippie “happening” — a
mini-Woodstock. The beautiful story drama-
tized the cause.




Classifieds

Extra: Club R & R, green vinyl “Swamp Ophelia”, “Everybody’s Waiting”
45 Elissa 30 Old Powers Place Atlanta, Georgia 30327.

Extra: Reverse 1 Live, Club R & R, ROP brown promo, “Touch Me Fall’
single picture disk, “Least Complicated” single picture disk, Theodore
Alternative Sampler, Cities 97 Sampler. Mary 1490 Summit Ave. St Paul,
MN 55105 (612) 698-2450.

Wanted: Can We Go Higher CD, “Land Of Canaan” (Remix) blue CD, “Get
Together” black CD, ‘Kid Fears” “Closer To Fine” blue CD, “Wood Song”
German release, pictures, etc. from ‘94 tour. Mary 1490 Summit Ave. St
Paul, MN 55105 (612) 698-2450.

Wanted: Mellisa Etheridge and Kristen Hall ‘95 concert tapes, will send list

of what | have to trade. M. Elizabeth Donohue 250 Main St. Apt 829
Hartford, CT 061076W \&%

The Back Page

Sorry | am so late getting this issue out to you, this year has gotten of to a
little bit of a ragged start. Thanks for being so patient.

One note of interest: | have not had a chance to pick it up yet, but
apparently the latest Stephen King novel contains references to Indigo
Girls.

Hope all is well in your part of the vorld.

Take care and be well -

C arovan ¥



