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ara still being amnnownced. Reports persist
ot dnclude the band, but they have noh
iz also reported that Dasmon artists the
» Fristen Hall, and/or Gerard MoHugh will
he dates.
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With the new ftow there shouwld be new press releases
and possibly new promo CD7s and & new single. Amy and
Emily have spearaed on ARXE and EY lately, other TV

' should follow soon.
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I kmew it was going to be a gra Lol owhesn, whils sstting
Lign e omusioal . Dooper De cidentaly droppsd haee
guitar chord onto my foot ... 2 looksd up at ms and

said "I'm SBorey ! Mesdless to ; this ssamingly
insigrificant little incident meant snough to me to be
telling vou about it now! The band rocksd, I was inches
frrom Dooper and her "CODPERCASTER" (I rmow have a black &
white htwin: The "COMOCZASTER", hal) During the show Chris
was getting shocked by her microphone. Her remedy? She put
ar old, wgly rag onto it to keep the contact awav. She
commerted: "Whosver sees plictures of this show they're
going to o say TWhatTs that ugly thing on Chris® mic? ",
Atter the show I did the pathetic groupie thing (forgive me)
armd went over to gush over Dooper. I told her she was my
total inspiration (she is), that’ s she’ s my idol (she is)
arnd ... I probably told her she was my total inspiration
again! (dukh) . Ther, she must’ve read myv mind beacuse 1 was
Just dying to shakse her hand but [ couldn™t get up the nerve
to! o, I owas happy when she so gr
Famnd to me. Yes, ["ve besn bl @ (Ha, ok — I711 cut out
the dramatics - bubt 1t was all so amazing?. We got lost in
San Francisco driving homs, but as my visiting North
Lenod and T oscreamed along to the BEJS CD's in the
S5 Way Lo arged bto go home. ¥Eut
o the nest dav's shows.  Thank goocdness
fuhl v obhe sacoustic show the nes
i aboat ih) When I told her it was |1
my fhoms, she ssid "How far?!" - I told

aciously estended her
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Conmie Frebs
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the wrong Tower Records.
~king by the right one (not only
dewalry show going on everywhara,
of & Whoopil Goldberg movie going
O Z ¥ We had Jjust made it by

Lot of nwurlﬁ Facd shown o Jams said

i
it o sy &nd &
ammi Led when

she asw us walk in. Familiar faces!? being in
A liwving raom for & private performanos! Tt wasn strsng fn]
=X registers ringing, cars driving by the open doow

Harking as they played their hearts oub. Shephen
23 TWP bongos. Cooper, it looked like, was playving
ﬁmy“z gl baEr . (It was identical - even the strap was the
mameE) . They I requested "Motive" and they

i t, they sigrned posters % things. (n
My pu b S, _ te moustache on Brian®s face, BO
Me wrote next to it "Milk Drinking Moustache!" Jane and I
decided to drive the 1 1/% hours home to get some much
mesded rest, and then make the drive back after I hours ...

Connie Frasbs
Zan Joss, CDalifornia



L . 217 (1= there any obther way !

than the night bhefore. Bedorse the show ws La)

Stephen and he told us he’d gmtten fis noss plero

Detfors and e wa sfraid Rhis girldriend back hunF Wizt ol
di sown him! What & sweet guy he is though! (Such an
overused phrases, but he i3 believe lgup got her nose

= I
re-piercsd that day before also ~ (At the show the night
mefore they wers motioning to e:ch chlver abouh how 1t owas
Furting ! Iogusss it7s ridiculous to say I'm looking
forward to their nest album alresady, but thoss unreleased
songs I hesrd those nights were no less than chilling and
AMATLMNG. Theis Zrd album may be whalt 1t takes to get this
band wheres thsy want to go (7Y They asked for reguests

again, bul when we yvelled "TIGER!Y thsy said "What?", and we
repeated "TIGER, BY THE TAILY. They weren’t too thrilled
{77y Dooper sald into the microphone: Plet 1l do it when we

come to North Carolina to play” ha! O owell, we triesd.
Than Chris said "We're going to play & 50N0 MNOW ... [
paused, so of cowse I had to vell out "RAMOMNES'!'Y and Chris
chucklad and Coopsr said "Yeah, mayvbe we can do that ftoo”
arnd Chris continued "...this is & long song - s 1 f wvou have
toogo to the bathroom or somsthing, wse' 1l probably still be
plaving when vou get back". I don® think anvone cared to
take a chanos Lo leave. Mo one wanted to miss a thing!
When ws ant h ome at 2330 in the morning, we took out & map
st "Cooper Ave'" olimbed onto the top
@ to, um, "borrow" the Streest Sign!
. 1. This =ign was complstsly hidden in
: ] ! much that it still hasn't been replaced.
i I°m mot advocating sveryons getting street signs of

i ] but they suwe do make cool room decor! !V
Midden in the tress -~ maks some good use of

Last month Jane gave Chris a set of
u ook of them and Chris laughed and
commented on bhem! I was glad to ses she liked them. Yes -
worl could have these very edact pictures (halha!) - let s

trade ! frd Cooper s having a guitar custom made for
nersslf. Don™t krow if it another Fender - but I hope it is
cur it fits her, and I have pictures of her with a
Fikenbacher and it doesn™t fit — go figure. (Fersonal
opiniom, of couwrss)

Commis Frebs
Bar Joss, California



TAKEN From Emonra

I'm in search of greener pastures,

Don't like my garden’s what [ said,
Although I'm working harder than last year,
I'm still deep in the red,

I am rowing as hard as [ can,

And they're selling me up a stream,

I'm always one more step away from the

American dream.

EMILY SALIERS, “MAKE IT EASIER”

MOODY.,.........
INDIGOS

SERIOUS LYRICS AND MESMERIZING HARMONIES

MARK THE CRITICALLY ACCLAIMED MUSIC OF

MACAZ"‘E, AVeVIT

140,

LL AROUND them was evi-
dence that they had made
it to the big time. In
sequins and leather, the
rock, jazz, classical, country, and gos-
pel artists who write and perform the
nation's most popular music gathered
in Los Angeles this night in February
to receive the highest tributes pre-
sented by the music industry, the
Grammy awards. But Emily Saliers
and Amy Ray, dressed in blue jeans
and boots and sitting in an audience
that included rock and roll superstars
they had idolized as children, felt
more like spectators than award
nominees.

“It was great,” Ray says. “We heard
Stevie Wonder and Ray Charles.”

“I fele like I was at a concert,”
Saliers pipes in. “I didn't feel like
[ was in the ranks of these people.
These people are legends.”

Do they ever see themselves in
that way? “A legend?” asks Ray, mak-
ing sure she’s got the question right.
“No way!” they answer together, the
husky voice of Ray mingling with
Saliers’ brighter tones.

While Ray and Saliers may not
yet be vying for legendary status in
rock history annals, they have been

TWO EMORY ALUMNAE
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making quite a first impression on
the national music scene. Based in
Atlanta, they are known as the Indigo
Girls, and less than two years ago,
Epic Records signed the two Emory
alumnae to a contract their mana-
ger described, at the time, as “an
extremely good deal for a new artist.”
Their first major label record, Indigo
Girls, has rocketed well past gold, sell-
ing over 750,000 copies to date. After
its release in 1989, the Boston Glcbe
pronounced it the “best debut album
so far this year”; it was rated pop
album of the week by the New York
Times and ranked as high as sixteen
on Rolling Stone’s Top 50 Albums
chart. Reviewers for the most part
have praised the music of the Indigo
Girls as striking, tasteful, “gorgeously -
wrought in melody and harmony.”
The Girls have consistently sold out
performances to their own concerts,
and they have opened shows for such
well-known groups as the Athens,
Georgia, band R.E.M. and rocker
Neil Young. The Grammys took note
of their achievements through nomi-
nations in two categories. Although
they lost the best new artist award to
a West German duo, they won in the
contemporary folk area.

Still, Ray and Sal-
iers seem unaffected by
the whirlwind of atten-
tion. “I don’t think
she’s changed a great
deal,” says Emory
alumnus Larry Ray of
his daughter. “Money
is not her thing.
Friends have always
been more important
to her.”

“I haven’t thought
about the Grammy
since it happened,”
Ray says. She still lives
in the simple apart-
ment she rented while
a student at Emory, and Saliers drive:
the same beat-up navy Toyota that
carted her to Emory classes more than
five years ago. They wear unpreten-
tious clothes: jeans and T-shirts.
They fill time off from touring with

-catch-up visits with friends, writing
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The melodious tunes of Emily Saliers suit the polite, freckled guitarist whereas the hard driving songs fit her duet partner, Amy Ray,
a quintessential rock-and-roller with long bangs, torn jeans, and forearm tattoo.

e

3

new songs, doing everyday chores
such as laundry. “1 did seventy-eight
pounds of laundry today,” Saliers said
during one break this spring. “[My
roommate and I] were going to get it
done at the Duds and Suds by the
Kroger, but they wanted forty-five
cents a pound to do it, so we did it
ourselves.”

Although their schedule is booked
year round, they still make time for
benefit concerts — for the Georgia
Center for Children and for the
homeless, to name two — and an
occasional local show. Last spring, to
the delight of street audiences, they
performed as surprise artists at a
neighborhood festival in Atlanta’s
Little Five Points. People milling
about the area saw two women in
their mid-twenties, guitars in hand,
take a place among vintage clothing
stores, art galleries, and junk shops,
and launch into “Strange Fire,” a
song written by Ray: “I come to you

with strange fire, | make an offering
of love.” Passersby stopped. “Hey,
isn’t that. . . 7 “Yeah, it’s the Indigo
Girls,” went a murmur through the

growing crowd. And for a while Amy

Ray and Emily Saliers, here in the
open evening air, out of the national

. spotlight, away from concert halls

with audiences of 10,000, sang their
songs for local fans, just around the
corner from the Little Five Points
Pub where a few years before their
career had begun to soar.

Pain from pearls — hey little girl — how
much have you groun?

Pain from pearls — hey little girl —
flower for the ones you've known.

Are you on fire, from the years?

What would you give for your kid fears?

AMY RAY, “KID FEARS"

AY AND SALIERS first met as
sixth graders at Laurel Ridge
Elementary School in Deca-
tur, Georgia, but they
were not friends. It would be many
years before music would bring them
together.

Amy Ray, the third of Larry and
Frances Ray'’s four children, grew up
in suburban Decatur, in a two-story
brick house across the street from
Shamrock High School. As children
she and her brother were inseparable;
she taught him to play cowboys and
Indians. At school she was a “cutup,”
says her mother, a homemaker who
remembers Amy’s teachers were
always changing her daughter’s seat
to keep her from talking so much. .
“But wherever she was moved, she
made a new group of friends.” Out-
side class, Ray was also active, being
elected class president in her sopho-
more and junior years in high school,
working on the yearbook staff, and
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running cross-country and track.
Music was an ever present part
of Ray’s childhood. She sang in the
North Decatur United Methodist
Church choir. She studied piano for
four years and played flute with the
Shamrock High marching band. One
sister studied voice, and her older
sister, a former medical student who
now owns a wearable art clothing
store in Durham, North Carolina,
introduced her to the guitar. In that
instrument, Ray discovered her real
musical passion. She began taking
guitar lessons at the YWCA at age
twelve, and thereafter, says her father,
a radiologist and head of the medi-
cal staff at Georgia Baptist Medical
Center, she was always looking for an
opportunity to perform. “Her attitude

. was, If you listen to me, I will play

for you. She spent a lot of time in her
room practicing songs by Bob Dylan
and Jackson Browne. She was writing
her own lyrics at fourteen or fifteen,
but we never saw those.” For her first
professional musical gig, Ray played
for a wedding reception and received
thirty dollars.

Just a few miles away, Saliers lived
with her parents — an Emory theol-
ogy professor and a children’s librar-
ian — and her three sisters. The

second oldest, Emily was the one

who drew her sisters together. She
was “straight man” to her younger
sister, Elizabeth, the family clown.

" “She has always had a very tender

consciousness for people who have
suffered injustice,” says her mother,
Jane Saliers. “She is a mediator. She
would fall behind in school, in the
open classroom, because she would
pay too much attention to other
people.” Nonetheless, Saliers, like
Ray, was named a Senior Superlative
at Shamrock High.

“She has to guard against that vul-
nerability,” says her father, Professor
of Theology and Worship Don E.
Saliers. “She is a person of enormous
enthusiasms. When she took up the
saxophone, she thought, I'm going
to learn to play it tonight.” Another
time, she became absorbed with a
special vitamin diet.

Of all her passions, the one that

stuck was the guitar. She received
her first guirar, a twenty-dollar bar-
gain, at age eight and literally was
unable to put it down, her parents
remember. She also took guitar
classes at the Y.

Some of Saliers’ predilection for
music was inherited. Her grandfather
Red Saliers was a jazz musician in
New York in the twenties. Her
father, an ordained Methodist minis-
ter, is a composer, pianist, and organ-
ist, and directs the choir for Emory
University Worship each Sunday.

All four Saliers sisters sing — one Y
is currently studying opera with a ol
coach affiliated with the Metropoli- l
tan Opera Company in New York —

and the family often enjoys informal
sing-alongs, creating wild improvisa-_

tions at home.

" The first musical collaboration
between Saliers and Ray was a perfor-
mance for a high school PTA meet-
ing. They began playing for fun,
practicing in the basement at Ray’s

- house. From there, they went on to
try their luck at an open-mike night
at a Buckhead bar. But just as the two
were starting to combine their musi-
cal styles, Saliers, a year older than
Ray, graduated and left to enter H.
Sophie Newcomb College at Tulane
L ndivancirir— L b b asi n
enrolled at Vanderbilt University.

Each of the women, unhappy at
their chosen universities, decided
independently to register at Emory.

“I wasn’t happy at Tulane,” Saliers

says, “and I knew I could go here for

free [because of the courtesy scholar-

ships given to the children of faculty ]

and staff].” Ray, in her more blunt

manner, says: “I hated Vanderbilt. | l

felt all colleges are the same, but I

had friends back here.” Her family

also had many Emory connections:

both her parents were Emory gradu-

ates, her mother from Emory College
in 1959 and her father from Oxford

College, Emory College, and Emory
Medical School. Her late grandfather

and late uncle held Emory degrees,

her brother is a second-year Emory

medical student, and her sister just

completed an Emory residency in
internal medicine. Neither Saliers




nor Ray knew of the other’s decision
until they came home.

At Emory they found an environ-
ment in which they could thrive.
They were surrounded by family and
friends; they found their classes
enlightening. “The college experience
is invaluable,” Saliers says. “It is a
blessing. You learn social skills. It
opens up your world. Emory was
already pretty progressive when we
went there, with the Afro-American
literature program, the Institute of
Liberal Arts. It just meant every-
thing.” Ray joins her on “everything.”

Ray pursued her mother’s major of
English and added a major in religion.
“Dr. Boozer made the biggest impres-
sion on me,” she says. At a recent
memorial service for Jack S. Boozer,
the late Charles Howard Candler
Professor of Religion Emeritus, Emily
Saliers shared the memory that the
professor of theology had more than
once let F - miss class in order to

playacor - thereby helping the
Indigo G unch their career.
Frank -7, Charles Howard
Candler -or of Renaissance
Literatur another influential
teacher f 7. She took his intro-
duction :rature as a freshman
and latz  ‘ote what she says are

some of ner best songs in his creative
writing class. “I encouraged her to
write lyrics,” Manley says. “She would
label her assignments as either lyric
or poem. They are different — you
assume the presence of music with -
one.” Manley, who coincidentally
was a classmate of Frances Ray in
grammar school, found her daughter
“tremendously intense, sensitive,
alert and original, ideal really. There
was a high seriousness and intensity
abo:it her even as a freshman. |
rerm 2mber her discussing some Flan-
ner’ O'Connor stories, and she was
ver insightful.” Manley also allowed
Ra: to perform for class, and he found
her to be “a stunning performer with
a voice of great power.”

Meanwhile, Saliers was immersed
in courses for her English major.
She enjoyed the lectures of William
D llingham and Peter Dowell in
that department, as well as those of

Patricia Hilden in the Graduate Insti-
tute of Liberal Arts and John Howett
in art history. She was recently spr-
prised, but proud, to receive a con-
gratulatory note from Floyd Watkins,
Charles Howard Candler Professor
Emeritus of American Literature,
who, she says, “kicked my butt in
Southern literature.” Watkins, with a
reputation among students as a salty,
tough teacher, remembers Saliers as
an excellent, good-natured pupil. “I
never saw her unhappy, in or out of
class, in any way, over a grade, over
anything. That doesn’t mean Emily
doesn’t run deep. She does.”

As Ray and Saliers learned the ins
and outs of university life, they once
again began to play music together.
They developed a following at con-
certs at the Dugout, a student hang-
out in Emory Village that has since
closed, where they played the songs
of musicians such as James Taylor,
Billy Joel, and Jackson Browne. They
also began playing their own music,
Saliers’ “Crazy Game” or Ray’s “No
Way to Treat a Friend.” Each had a
following of groupies, but now their
fans began to merge. Their music
became less Amy’s songs or Emily’s
songs, melding instead into their
songs. And with the emergence of
their identity as a team came a name
for their duo, which they arrived at
by thumbing through a dictionary.
“My name is Amy Ray, and this is
Emily Saliers,” Ray announces on a
tape recorded at the Dugout in 1985.
“We're calling ourselves the Indigo
Girls. Y'all take it easy.” “Take it
easy,” Saliers throws in. “And we'll be
right back.”

I went to the doctor, I went to the
mountains '

I looked to the children, I drank from the
fountain 4

There’s more than one answer to these
questions pointing me in a crooked line

The less I seek my source for some
definitive '

The closer I am to fine.

EMILY SALIERS, “CLOSER TO FINE”

OLLEGE-TOWN musicians

are a dime a dozen. It

seems every campus has

its duo, quartet, or band
— groups that draw students together
at nearby clubs. They enjoy an enthu-
siastic following for four years, but
around commencement time they
seem to peter out, breaking up to take
“real-life” jobs, as their fans, too, go
their own way.

But the Indigo Girls were not just
any collegiate duet. Besides mesmeriz-
ing harmonies some have compared
to those of Simon and Garfunkel,
another thing that distinguished them
was their desire to succeed. Ray knew
she wanted to try to make a living by
writing and playing her own music.
“It was never even a question for me,”
she says with typical directness. Sali-
ers, a Phi Beta Kappa scholar, was
torn between music and graduate
school. “Amy gave me an ultima-
tum,” she says. “Once I did commit
to it, [ never looked back. I never
regretted it.”

Their parents were supportive.
“Go ahead and try it,” Don Saliers
advised his daughter. “You'll never
know what you might have been if
you don’t.” But behind the support
was natural parental worry. “We
never felt they wouldn’t make it in
their own sphere,” Jane Saliers said
recently, “but one always wondered
how long it would last.” Frances Ray
was also concerned: “We were really
afraid Amy would be disappointed.
We felt she would be hurt.”

Larry Ray remembers counseling
his daughter, “There are a hundred
million people doing this. And we
can'’t help you,” he told her. “We
didn’t have any connections to the
music business. | had no idea where
to begin. But she did it on her own.
She didn’t ask our advice. She didn’t
seem worried. She was very confident
she could make a living.”

Despite the chanciness of their
chosen professien, the Indigo Girls
have never had to struggle to make
ends meet. Although Saliers worked
part time as a travel agent while Ray
finished college, she took that job
more or less for fun. During Ray’s last
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year, the duo began to be booked reg-
ularly in Atlanta clubs, at the Dug-
out, the Trackside Tavern in
Decatur, and the Little Five Points
Pub.

In 1985 the Indigo Girls released
their first single, “Crazy Game,”
written by Saliers:

Crazy game, I never should have

started to play,

but now you couldn’t tear me away,

cause love is sweet, sweet baby.

So good to you and so bad [ fear,

the situation’s clear before my eyes.

Confusion wants to break me and it

tries.

But I've been a little bit stronger from

the start.

Listen to my heart. -

The next year they released an
extended play record produced by
Drivin’ and Cryin’ band member
Frank French. They followed that
release in 1987 with another on their
homespun Indigo label, this time
a full-length album, Strange Fire,
recorded as a demo in an Athens
studio and produced by guitarist
John Keane.

By now the Indigo Girls were
developing a regional following.
Thev mailnrl thair demao ta rar‘in sra.-

They mailed their demo to radio sta
tions, telephoning disc jockeys to ask
for air play. When they weren't per-
forming, they were promoting them-
selves, a necessary chore but one that
grated against Saliers’ natural reserve.
They sang in other college towns, in
Durham and Chapel Hill, where
Ray’s sister talked up their appear-
ance, and in Athens, where by luck
they met R.E.M. lead singer Michael
Stipe.

The Indigo Girls’ success story is
tied to that of R.E.M. While Epic
producer Roger Klein was in Athens
to negotiate a contract with R.E.M.,
he decided to make the hour-and-a-
half journey to Atlanta to hear the
Indigos at the Little Five Points Pub.
Klein ended up signing both groups.
Since then the two bands have toured
together and shared a record pro-
ducer, Scott Litt. On their first Epic
album, the Indigo Girls called on the
talents of Stipe and other R.E.M.
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members as backup vocalists and
instrumentalists.

That album earned them praise
throughout the music industry. Spin
critic Karen Schoemer dubbed Indigo
Girls “an emotionally articulate, stun-
ning work produced with subtlety and
dynamic discretion.” The Los Angeles
Herald Examiner ran the headline:
“Indigo Girls: Color them brilliant.”
Jimmy Guterman wrote in Rolling
Stone: “Amy Ray and Emily Saliers
are ideal duet partners. Their voices
soar and swoop as one, alternately
raucous and soothing, and when they
sing together, they radiate a sense of
shared purpose that adds muscle to
their lanky, deeply felt folk-tinged
pop songs. These ten tunes, framed by
the acoustic guitars of the two Geor-
gian women, make a worthy major-

label debut.”

You can go to the East to find your inner
hemisphere

You say we’re under the same sky babe,

You're bound to realize, Honey, it's not
that clear.

I'm not your promise land

I'm not your promise one

I'm not your Land of Canaan,
sweetheart, N

Waiting for you unde; the sun.

I'm lonely tonight, I'm missing you now.
I'm wanting your love and you're giving

it out.

I'm lonely tonight, | 'm lonely tonight,
I'm lonely tonight.
AMY RAY, “LAND OF CANAAN"

T'S THE ONE with farm animals
,in front,” says Saliers, giving
instructions to Amy Ray's apart-
ment, where the Indigo Girls are
practicing this afternoon. Sure
enough, in a tract of low, squat build-
ings, one yard displays three wooden

pigs, a rooster, some ducks. A real
black and white cat, finished with his
nap on the miniature farm, stretches,
winds around a plastic flamingo, and
sidles to a metal door that is screened.
Ray opens the door for the cat — a
stray she has adopted and named
Scout — and inside he meanders,
sniffing the brown sculpted shag car-
pet, then picking his way around gui-
tar cases to settle in a chair that looks
as if it is a favorite scratching post.
Around him is an eclectic collection
of junk shop knickknacks: an Elvis
portrait on black velvet, a cat clock
whose eyes and tail move as it tick-
tocks, a Jesus statue, a Donald Duck
toy, a crucifix encased in a glass dome
with colored lights. Indigo Girls
records are glued on the wall, along ~
with one by Michelle Malone, Ray’s
ex-roommate who now has a contract
with Arista Records.

Saliers, polite, freckled, with straw-
berry blond curls, settles on a nonde-
script tan sofa beside Ray, who looks
more like a rock and roller with her
long brown bangs, torn blue jezns,
and forearm tatoo. “It's weird now,”
Saliers says. “We’re on a long b:2ak.”
For the past year the two have t zen
traveling close to three weeks a
month, performing at their own
headline concerts or opening for
other groups such as the Violent
Femmes. That schedule has suited
Ray, who writes new works in bits
and pieces, better than Saliers, who
prefers to write songs all at once, in
one long session. “I may never write
a song again,” she says.

They are using their break to
collect material for the next album,
which they plan to start recording in
Los Angeles this summer at the his-
toric Ocean Way Studio. “We have
enough material, but I want my next
songs to be more mature,” Saliers
says. “Yeah, me too,” says Ray picking
up a plastic squirt gun and taking a
playful shot at one of the four cats in
the room, a manx named Dennis.

It is not surprising to hear the
Indigo Girls talk about making
mature, serious music. Their trade-
mark has become intelligent, thought-
ful songs that deal with interpersonal
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To the delight of street audiences, the Indigo Girls performed at the Little Five Points neighborhood festival in Atlanta last spring.

relationships and values. For their
inspiration they draw on literature,

the Bible, their life experiences, their -

friends. “Most of the songs have a
stream running through them about
how to perservere,” Ray says. “In
every life is joy and pain,” Saliers says,
and Ray picks up: “My songs are some-
times autobiographical, sometimes
taken from the experiences of my
friends’ lives. Every human being has
a dark thing inside them. You feel
like you understand that even if you
haven't experienced it.” Saliers nods
agreement.

Both sets of Indigo Girls’ parents
feel their daughters’ sincerity has
been key to their success. “The audi-
ence feels that they care about each
person. They sense their interest,”
Frances Ray says. “They sang their
way into people’s hearts,” says Jane
Saliers. “When people see them per-
form, they sense a directness and a
lack of artifice.”

If that seriousness is their strength,
it may also be their weakness, at least
according to the music critics. “Their
gloomy lyrics tend to be a bit too self-
serious,” wrote Stephen Holden in
the New York Times. Rolling Stone

critic Guterman wrote that “because

 they mean each song to be ‘serious,’

they feel compelled to drop lifeless
‘meaningful’ lines . . . that frequently
undermine the power of delivery.”
Critic Jon Pareles was not as kind,
calling the Girls the “new standard-
bearers” of “earnest pretentiousness.”

“When the reviews came out, they
bothered us,” Saliers admits. “We
weren’t used to criticism. But after
getting letters from people, their calls,
saying how much the music spoke
to them, then it didn’t bother us any-
more. That’s what it’s all about.”

“Yeah,” says Ray. “After all, critics
are only frustrated musicians.”

The Indigo Girls refuse to apolo-
gize for their seriousness. It is too
much a part of who they are. They
believe in good causes — they sup-
port Greenpeace, People for Ethical
Treatment of Animals, the Coalition
for the Homeless, Amnesty Interna-
tional — in their friends, and in their
families. “My family is everything to
me,” says Saliers, who wrote “History
of Us,” the last song on the Indigo
Girls album, after touring Europe in
a Volkswagen bus with her parents
and sisters in 1985. She dedicated

that song to them. -

“Music is intertwined with my
life,” she says, “but I have other
things going on.”

“It’s my life,” says Amy Ray. (O

P

v

Jeu de Paume’s full of faces knowing
beace, knowing strife
Leisure and toil, still it’s canvas and oil
There’s just no medium for life
In the midst of the rubble I felt a sense
of rebirth - -
In a dusty cathedral the living God called
And I prayed for my life here on earth.

So we must love while these moments
are still called today

Take part in the pain of this passion play

Stretching our youth as we must, until
we are ashes to dust

Unail time makes history of us.

EMILY SALIERS, “HISTORY OF US”
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Do Conoscenti "Romannes”
Fristian Bush Tethols of ths Moon®
Jamnst Molaughlin TIn My LifsY
VMigilantes of Love '"Maggis’s Far
Seven Dimons "Happinsss Iz A Warm Gun?
Catbird Zeat L0 Minwhtess!
Shiawr Mullins "Casey s Last Ride®
Dede Vogt fleond ss
Eilly &nderson "Hello In There!
Friock Friocs "2 Dollar Bill®
Aahlasy Wilson "Grother Fliece 0F My Heart®
Faocs OF Conosrn “mealﬂeza Im Ma"
Caroline Alken UAO, GO0 Hesdment
Frofe Jomah "Tonight I Think I'm Gonma Go Downbown
Ermis Dals "Tonight The Bottls Let Me Down”
Foadise Dwsns "The Dubtochman®
Ardree Hyrea "Who Filled Davey Moorse!
: s Rain o "Mothing Was Delivered"
Mathesw Hahler "Stuck In The Middle Wikh You®
Voodoo Shoshorn Atk OF July!
Tommy Rivers TI0m A Man You Dontt Meest Evervday!
Gusenis Mallines "argel From Montgomsry"
Mark Revnolds "County Comfort®
Eig Sky "Whippin® Fost"
Gerzmrod MoHugh "Mever Comes The Da'"
Wandy Buohlsw "YouTre The Only Ons)ilan Makse Ms Cry"
Tommy THomson "Tolkyvo!
Faevin & Elissa Hadley "Will You 5till Love Me Tommorrow!
Fodas HHFF;&JH "Tupelo Honsy!
Michellse Malon "Amazing Grace"
Dawvid Frmmklkn "Sunday Morning Coming Down®

Arme Richmond Boston "Build Me Up A Butteroup!
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Australia &BE15s 2 "Balileo" plus ewcerpts from "Bhost,
"Joking', "Love Will Come To You', "Jonas and Ezskial'.

Austria &58748 2 "Galileo", "Closer To Fine", "Tried To Be
Trus", "Hammer And & Nail®

Englamd  New "Galileo" CD and 7" single just releasead.
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WERTED: Ary Indigo Girls or Ellen James Society items.
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el Fapecially want General Foods OD. Thanks again!
Karirm Dalesky, 4710 79th Ave. Ct. W., Tacoma, WA. FEALA.
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WANTED: "Shades of Indigo" promo CD and other Indigo Girls
memoratri lia. Jasomn Math 529 N, S5tk Street Mankato, MN
S&001 .

WEMNTED: Indigo Girls and 10,000 maniacs audio and video.
Chris Covie RRL Box 459 Sebago Lake, ME 040735,

3 Ellen Jamess Soccisty: A=Y =T T =N-G ! T have =six

g to trads with, I of them my masters. One includss 4

opening songs by Amy (the Dasmon Records praview party)
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lat me hear vouwr personal jam tapes? Hey -~ 1711 show vou
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WeEMTED: Video of "Galileso" Tonight Show appearence and
ecent AME and E! appearsnces. Carolyn Spidle, F.0. B
Q405647 Flano, Tx. 75074, Tel: (214)-424-1591.

EXTHA: tammer And A Nail" CD singles. Carolyn Spidle
F.. Bow $405847 Flano, Texas 75094,
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e
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Guess that s 1t for now. hope sveryvbody in the Northesast has
a great time at the shows, we’ll have reports in the next
1 HSUe. I+ vou enioy resding reports from other people,

i
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great Thanksgiving and be well!
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THE INDIGO GIRLS’ MOOD ISN'T
BLUE; THEY'VE GOT A NEW ALBUM
AND THEIR VERY OWN TOUR

I n their younger days. neither Amy Ray
B nor Emily Saliers looked like a sure bet
foi pop stardom. True, they both took up
music early. “When I was 13. | performed
at my grandmother’s boss’s cocktail par-
'ty,” says Ray, 25. “But then Grandma
wrote to Hee Haw to ask if | could be on
the show, and they never wrote back. She
was bummed.”

“I'started writing songs when [ was 9.7
says Saliers, 26. “[ wanted to be a big
star—but my songs made no sense.”

Luckily, Ray and Saliers got together.
Today they’re the Indigo Girls, and their
major-label debut album, Indigo Giris.
seems bound for the Top 40. Their dis-
tinctive, updated folk sound—-"Peter.
Paul and Mary, the New Seekers and an
acoustic Jefferson Airplane all rolled into

oite,” as one critic put it—has won them

high-profile fans like R.E.M. and Hot-
house Flowers. both of whom helped out
onthe LP. A video of the first single,
“Closer to Fine,” an earnest song about
the search for personal fulfillment, plays
regularly on MTV. and the Girls are cur-
rently on their first solo U.S. tour.

[Us all a far cry from Shamrock High
School in Decatur. Ga.. where Amy,
daughter of a radiologist and a housewife,
and Emily, daughter of a theology profes-
sorand a librarian. became friends. They
had met years earlier. “but we didn't hang
out,” says Emily. "We had this unspoken
competition because we both played gui-
tar.” In high school they strummed and
sang as a duo, but it wasn't until they
moved on to Emory University in Atlan-
ta, where Amy was a religion major and
Emily studied English. that they hit the lo-

' ou A GUIDETO THE
' - UP-AND-COMING

cal club circuit and decided to go pro.
Their name was a whim of Amy’s. I
found it in the dictionary,” she says. “It’s
adeep blue, a root—real earthy.” In 1987,
after putting out an album called Strange
Fireon their own label, they landed a
contract with Epic Records.

These days Amy lives in an Atlanta
apartment, Emily in a house she owns
nearby. "Amy listens to rock and roll and
alternative bands,” says Emily. I like
Joni Mitchell, Joni Mitchell and Joni
Mitchell. She’s a genius.”

Someday aspiring folkies may be say-
ing the same about the Indigo Girls,
though not everyone is convinced—yet.
“My parents have been very supportive,”
says Emily. “But my dad still says, ‘When

this short-lived career is over and you go

back to gradschool...”



