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RITES TOUR ROLLS ON

After a brief break over the July 4th weekend, the
"Fites of Fassage" Tour is row kicking into high gear west
of the Mississippi. Although date info is hard to come by,
Friday July Z4 Amy and Emily will be making their first
Dallas appearence since Naovember Py 1990 before working
their way ocut to the west coast. Long term plans are to
tour Europe next, the back to the U.S. for another east
coast then west coast swing.

Wednesday, July 1, Amy and Emily appeared on The
Tonight Show and played "Galileo". They were spotted in
Decatur on July 2, taking in Dede VYogt®s mew band "Eoink
Dee Dink" at Eddie’s Attic.

Epic’s promoticnal department seems to be getting with
the program, the rarest item by far a white label promo
copy of "Rites" with hand drawn artwork by Amy and Emilvy.
Seventy—five to one hundrad were created, with Amy reported
doing two-thirds and Emily the other one-third. I have seen
one done by Emily that had stars and the moon, Amy’'s are
supposed to be more abstract. Best guess has these albums
intended as give-aways at album release party’s like the
"Nomads" covers where Amy drew little stick nomads, indians,
and saints and Emily signed her name. Going rates for the
"Nomads" covers are about $30, while the "Rites" covers are
in the $I00-%400 range.

On a less expensive note, General Foods International
Coffee has put out a promo CD with live versions of "Cesdar
Tree", "Love Will Come To You", "Ghost", "Jonas and
Ezekiel", and an interview with Amy and Emily. Supposedly
only 200 were made, going rates right now are about %50,

Another unusual item is a Sony "Mini-Disk" of Emily
and Amy®s performance at the Radio and Records convention
on June 11. The disk is the first live to disk recording
made with the new format which will be in hit stores this
fall. The disks are about I 1/2 inches, contained in a
rermanent plastic shell and can be recorded on. Copies
of the disk are being sent out to everyone who attended
the show.

Frinted on recycled paper
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Indigo Girls rock out
at SPAC opening

By Greg Haymes

| Special to The Times Union

SARATOGA SPRINGS — The
Indigo Girls kicked off the 1992
season at the Saratoga Performing
Arts Center Friday night, and if their
show was any in-
dication, there

Review

might be more SRR |
surprises on the

summer concert schedule than

' meets the eye.

When initially announced, it
looked as though SPAC’s season-
opening volley — the Indigo Girls
last night, Tracy Chapman tonight
and Crosby, Stills & Nash on Sunday
— would be a mellow, subdued
three-day folk festival. - °

But' those in the small, wet but
enthusiastic crowd got more than a
quiet night of folk music from the
Indigo Girls. '

Until last year, Amy Ray and

“Emily Saliers had toured almost

exclusively as an acoustic folk duo,
just two voices and two guitars.

By - the time they played the
Palace Theatre last year, they had
added bass and saxophone to fill out
their sound a bit.

But at SPAC, they powered their
way through most of the songs from
their new “Rites of Passage” album
backed by a full-tilt band that
featured super-session drummer
Jerry Marotta, former Gang of
Four/B-52's bassist Sara Lee, Tiny
Lights’ cellist Jane Scarpantoni and
former Dylan violinist Scarlet Riv-
era. -

“My heart flew from its cage and
bled upon my sleeve,” Saliers sang
during “Prince of Darkness,” con-
firming that she and Ray proudly
wear their hearts on their sleeves —
battered, sometimes broken hearts,
to be sure, but still beating strong.

They wear love’s wounds like

badges of courage won in the hard
battles between good and evil, love
and loneliness, saints and sinners.

Older favorites like “Secure Your-
self,” laced with tightly woven
impassioned harmonies, were per-
formed as duets, but they meshed
neatly with harder-edged new songs
like the opening “Galileo” and
“Chickenman” that rocked with an
incisive musical bite supplied by the
all-star band.

The blond Saliers provided the
sweeter half of the harmony balance
as well as some impressive guitar
leads. The leather-lunged Ray belted
out her vocals with a tougher, darker
intensity, especially during a solo
turn on Dire Straits’ “Romeo and
Juliet.” -

The Indigo Girls are nothing if not
earnest, but with the band in tow,
they've managed to pump up their
sound with considerable musical
muscle as well. They haven’t entire-
ly abandoned their folk roots, but
they're definitely in a more rocking
mood Indigo these davs.

The opening act, Matthew Sweet,
drew a surprisingly strong response,
especially from the the crowd for the
impeccably crafted pop songs of his
breakthrough album, “Girlfriend.”
Songs like “I've Been Waiting” and
the psychedelic “Divine Interven-
tion” bristled with plenty of snap,
crackle and pop, and guitar stran-
gler Ivan Julian (formerly of the
proto-punk band Richard Hell & the
Voidoids) frequently steered the
tunes into strange and mysterious
uncharted territory.

Singer-songwriter Kristen Hall,
co-producer of the Indigo Girls’ first
record back, also performed a brief
solo acoustic set culled from her new
album, “Fact and Fiction,” recently
released by Amy Ray’s label, Dae-
mon Records.



Indigo Girls
Surday

Jums 7, 19292
Great bWoods

Marmsfisld, MA

Since the nmitty-gritty details (set lists, backirng
musicians, 2tc) ars pretty much the same from show to Show,
i will get straight to the point:

"CHICKEMMAN" ROCKEED THE HOUSE !

i love Jerry Marotta’s drumming on this sorng - he uses
less straight backbeat and more toms than Budgie did on the
record. "Fushin® the Needle" was also a standout {they did

this, and most of the other pre-"Rites" songs, as a dua).
They only did one three-song encore, ending with "Closer To
Fine", after which the crowd screamed wildly until the house
lights went up, then everyone guietly exited! Does anyone
else miss the days when the crowd would tear up the seats
ard threaten to riot unless their favorite band played one
more song? 1 fear we have all become docile pawns of the
corporate promoters. v

At any rate, A % E didn’t seem to have & lot to say
between songs, other than appreciation for the enthusiastic
crowd. Emily played "History of Us" for her solo s0Mg
instead of whatever it was she’d been doing for the rest of
the touwr. Amy wore & dacket that looked like my high school
marching band uniform, only in blue. (Where does she get
this stuff?) A1l guitars were properly tuned and Amy
suffered only one broken string (i forget which song). All
in all a very satisfying evening, except i wish they had
played ancther hour and a half.

Niki Fantelias
Cambridge, MA



Indigo Girls
Tuesday
June 9, 1992

Memorial Auditorium
Burlingtorn, Vermont

Amy and Emily miss Mormtreal (again) on this tour so I
drove the two hours to Burlington for the show. The drive
into town from the Interstate leads past some gloomy
red-brick buildings. I soon find out that ome of these is
Mz2morial Auditorium. The show will really have to blaze to
brighten up its setting.

By three o'clock, I'm at the auditorium. I hear
French—accented English from a group of four femaless. All
are from Montreal and we wait together, trading rumours and
stories. Later I meet a woman who has seen all four shows
in New York. BShe says at the first two shows they didn’t
sing anything from NXIXS. And the Roches Jjoined for
"Airplane".

The soundcheck can be heard from outside. They try out
"Helpless" the Neil Young song. 0Obviously for the Toronto
shows. Also a Tom Waits song.

I help the caterers carry the food up to the

dressing-room area. Signs announce a curfew for 11:00, and
soundcheck for 4:30.

At 7:320 they let us in. Memorial Auditorium is as
depressing as I expected from outside. No air movement;
forget air conditioning. Basketball hoops are cranked up.
The best seats in the house are temporary chairs on the gym
floor. A general-admission bleacher is on either side.
Above on three sides is a balcany, where I'm seated in the
fourth row on the right, near the front. Very good seat
really! And close to the speakers.

Eristen Hall opens with a too-short set - only six
songs - s0lo acoustic. She gives a good performance. I°11
get her new CD.

Mathew Sweet rocks the place. His lead guitartist is
amazing. Won't be long now. Crowd is impatient and the
clapping starts.

Signs of life on the stage. Lights on to a full band -
Amy and Emily with four backing musicians. "Galileao", "Three
Hits", "Ghost", "Joking" - they are playing the album almost
in order. Very slick and polished. Spontenaity has been
abolished. I'd like them to "tune for our listening
pleasure", But about an houwr into the show, a suprise,
Emily announces her newest song, & soft ballad of love and
breaking up, probably called "Bright Star". Beautiful.
They play the first ten cuts on the rew album and the
twelfthy it is odd to think of "Nashville" and "Romeo and



Juliet" as new songs. Alzo played are the first four of
"Indigo Girls" and "Hammer and a MNail' from NYXIXS, Eightesn
songs 1n 100 minutes. Glad I came.

Mo autographs after the show. The motorized sguad
drove up to the stage door and about SO dieshards chesred Amy
and Emily as they left separately with just a smile and a
wave and to many shouts of "Come to Mortrsal v, Security
said the Lake Champlain Ferry was being held for them. e

of the crew said they were bound for LA for an awards show.
They have two days before the Toronto shows.

Gereral Impressions: Too slick. Mot the best IG show
I"ve sean. I"ve always expected more flewibility and
interaction with the audience. I suppose this is the price
we pay faor the extra complement of musicians. The venue did
not help either. S5till I would come to see them again and
again.

Tour merchandise:

2 black, 1 white tee shirts $20 ea
1 black, 1 white hat $18 =a
1 poster $5 ea
1 tour book $10 =a

I was very suprised to see Scarlet Rivera in the IG
band on this touwr. Among Dylan collectors she iz a legend.
Scarlet toured with Bob on the 1975/76 "Rolling Thunder®
touwr on all 52 dates. Her violin then as now added a
thrilling accent to the music. She is also featured on
Dylan®s album "Desire", and appears in the film Dylan made
of the tour "Renaldo and Clara". Scarlet has two albums of
which I am aware. Both on Warner Bros:

1977 "Scarlet Rivera" BS Z060
and ineviatbly 1978 "Scarlet Fever" BSK 3174

"Rolling Thunder" was a touring band of musicians.
They played small towns and venues with little advance
notice. Shows were really long with about a dozen
performers doing a set before the featured Dylan/Baez sets.
At each stop, local and visiting artists were also asked to
perform. Shows lasted about 3 hours and many survived on
tape. Rock and Roll history and she was there!

Steve Goldstein
Montreal, CGuebec
Canada



Indigo Girls
Friday

June 12, 1992
Massey Hall
Toronto, Carnada

Early Friday I caught "3pin" magazine’s rmot zo kind
review aof "Rites" which left me a bit miffed and confused.
Did they listen to the same album? Emilyvy looked & bit tense
(mavbe she2'd read the same review) when she % Amy Jdoined
Mathew Sweet % his band for the fimal song of the opener’s
sat. Maybe she was Jjust concentrating on her guitar work.

Except for & couple of pieces in one of the city’s
papers the concert went largely ignored by radio & TV. No
orn the street interview or performance this vear.

The show opened with "Galileo" and as the lights came
up they revealed a backdrop or projection on the wall of the
same artwork seen on the back of "Rites".

Had fifth row tickets but this meant little after the
third song. After the first couple of songs I'm looking
around thinking that the response is a little bit staid,
applause but everyone®s still seated. The next song is
"Joking" so I'm thinking it’s time to dance, so up we get,
my friends and I, and as we're sitting on an aisle we move
out % thankfully others doin in. As "Joking" ends and
ushers are trying to get everyone "back to vour seats" a
couple of girls rush to the front of the stage with a hoard
hot on their heels. At the Ramones being this close was
terrifving but Friday night at the Indigos there was no
pushing or shoving, Jjust a lot of singing.

Except for "Airplane", "Cedar Tree" % "Lzt It Ee Me"
Amy % Emily worked their way through the entire "Rites of
Fassage" Album.

Between songs from "Rites" selected songs from previous
albums were played. These included "Watershed", "Frince of
Darkness" & "Fushing The Needle Too Far". ’

I find myself getting so wrapped up in the show it
would be difficult to give an exact order the songs were
played in. The atmosphere was very interactive, this is
definately not passive entertainment. It was a real coming
together, there’s a lot of love there.

Amy was presented with a bouquet of flowers at one
point later one arrived for Emily and in between more than a
few roses came sailing over my head before landing on the
stage.

Amy is wearing her hair shorter, not quite shoulder
length and in spite of the warm temperatures wore the same
or similar cloak/jacket as pictured on the inner sleeve of
"Rites". In contrast Emily wore shorts % a light shirt.



The sound was excsllent ard the building’s acoustics
allowsd Emily to exhibit a strength % range [ didn't bnow
sh2 possessed. This was more evident on "Love Will Come To
You' and "Virginia Woslf", dust increadible.

I had considered trving to tape the show but later
decidsd against it. This was & good thing tco as I was
frisked up entering the hall. Maybe I’wve got "Go-head"
written all over me.

For the encore "Secure Yourself" and "Closar To Fime"
were chosen. During the last song a couple of Jirls djumped
orn the stage to dance. AsS security moved in on the pair
Emily, afraid of what might happen said "No, no, it*s Ok'

Though I'm told the show lasted about am hour and forty
minutes it seemed to be over in a flash.

"The only time that seemé to short
is the time we get to play"
Jackson Browne

Brian Gough
Cambridge, Ontario
Canada

F.5. Saw a couple with their hands % faces painted like
Amy % Emily’s on the “"Rites" cover. Shades of the KISS
army”?



Indigo Girls
Tuesday

June 12, 19292
Massey Hall
Toronto, Canada

Taken from the The Saturday Sun, June 13, 1992.

Show of
affection

By IRA BAND
Toronto Sun

Indigo Girls
perform, there’s a
love-in.

And a joyous
party, too. Like bees to
honey, the 2,300 fans at
Massey Hall last night began
swarming to the stage as the
sweet sounds of Galileo
signalled the start of the
show.

The Girls, Amy Ray and
Emily Saliers, may not be
typical rock 'n’ rolling party
types, but they’re blessed
with a sincere, almost
bashful friendliness that
could win over any cynic.

They’re also originals
working in a field that’s
become overly derivative.
The best of their songs
provided a contemporary
urban folk feel, delivered
with urbane poetic flourishes
in the lyrics.

They may have embraced
serious themes in their
songs, but they were never
cynical. No wonder the fans
felt comfortable joining in on
various numbers.

While Amy and Emily
backed themselves on

very time The - - . ...

seaccecce

ec0ce0c0c0con

acoustic guitars, their songs
were given further

_atmosphere with the addition

of four players, including— -
that wonderfully whimsical
violinist, Scarlett Rivera,
who provided so much color
and character on Bob

. Dylan’s Desire years ago.

Meanwhile, Amy and

: Emily complemented each
: other with their different, yet
. compatible, vocal textures.

Particularly effective was
Pushing The Needle, which

. began with quiet drama
. before building to a
. crescendo of duelling voices.

“Let’s hear Watershed,”’
one fan called out near the

: .end of the concert.

“We’re gonna do it but,

: before that, you’ll have to sit
: through this one first.” Then-
+ they launched into

Chickenman, one of the

* rockier and more eclectic

numbers from the new
album.

. And before the song was
finished, it too had become
yet another audience
favorite.

The Indigo Girls perform
again tonight at Massey
Hall.

SUI RATING

S

(out of 5)




Indigo Girls
Tuesday

Jume 13, 1992
Nautica Stage
Cleveland, Ohio

Taken from the Cleveland Flain Dealer, Jure 18, 1992.

rine perrormance -
from unusual start
to a killer finish '

By MICHAEL SANGIACOMO
PLAIN DEALER REPORTER

_The Indigo Girls broke some rock
rules at the opening of the Nautica
Stage season Tuesday night, namely
playing with the opening act and per-
forming mostly new songs at the ex-
pense of earlier hits.

But if anyone in the standing-
room-only crowd minded, it didn't
show.

It's going to be tough for any up-
coming Nautica show to top the In-
digo Girls concert for quality and
pure enjoyment.

Unlike many bands. the music of
the Indigo Girls is not an acquired
taste. The songs cut right to the soul
upon first hearing, and repeated lis-
tenings make them even better.

The duo, Amy Ray and Emily Sa-
liers, performed almost every song
from their latest CD. “Rites of Pas-
sage,” and only about a half-dozen
older tunes.

This could have spelled disaster
for some bands, but the Indigo Girls
pulled it off.

With a wealth of musical back-up
talent, including Scarlet Rivera, the
violinist who used to back Bob Dy-
lan, and fantastic cellist Jane Scarpe-
toni. they playved for nearly two
hours.
~ With an ode to reincarnation, “Gal-
ileo,” the show was off to a good
start. Many of the newer songs are
more spiritual in nature, more meta-
physical.

The first hit of the evening came
early with “Prince of Darkness,”
which had the audience singing not
only the chorus but the verses, too.

MUSIC REVIEW

INDIGO GIRLS

The adoration of the audience was
not lost on the performers, who re-
sponded to the outpouring of
warmth.

There was a fluid feeling to the
show. Some songs would utilize the
full band. others just the duo. On still
others, Ray or Saliers would sing
solo, such as Ray's show-stopping
rendition of the old Dire Straits hit,
“"Romeo and Juliet.”

It seemed like no one could ever
improve on Dire Straits’ version of
the tale of star-crossed lovers, but
Ray does the song with a twist that
makes it her own.

Predictably, the killer song of the
night was the encore, “Closer to
Fine,” the duo’s first hit that always
brings the house down.

The only thing that would have
made the evening perfect would
have been the inclusion of “Tried to
Be True.” "Hammer and a Nail” and
“You And Me and the 10,000 Wars.”

Matthew Sweet did a good job
warming up the stage for the main
act. In a radical departure from tradi-
tion, something that seems common
for the Indigo Girls, the duo joined
Sweet for a rousing version of Neil
Young'’s “Cortez the Killer.”

It's not often that a headline act
will steal its own thunder by per-
forming with an opener. It shows a
tremendous amount of confidence.

It also proves that the Indigo Girls
care more about music and having
fun than protocol.

Sweet’s band boasted an excellent
guitarist named Ivan Julian, who did
everything but make his guitar talk.

The rest of the musicians were ser-
viceable but didn’t add much to the
show.

Before Sweet performed there was
a surprise: a young guy named Ge-
rard McCue, who just signed to Amy
Ray’s new record company.

The kid has got some potential,
but needs to either improve his song-
writing or be more selective about
appropriating other artists’ material.

The most memorable thing McCue
did all night was to back the Indigo
Girls on “Kid Fears.”
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MORE QM "RITEZS OF FAS
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B PICKS & PANS W

Emily Saliers’ familiar foundation of
spare vocal and acoustic guitar, then
suddenly the mix is rife with drums,
percussion, piano, electric guitar, bass
and strings. Whoa! Somebody spiked
the java.

Working with producer Peter Col-
lins. known primarily as a specialist in
metal bands like Queensryche, the In-
digos have fashioned a richer and
more exotic sound with songs that
build in intensity. Did you ever think
you'd hear an Indigo Girls album that
boasted a succession of drummers like
Jerry Marotta (Peter Gabriel, et al.),
Budgie of Siouxsie and the Banshees
and Kenny Aronoff (formerly with
John Mellencamp)?

The deeper texture is apparent from
the opener, “Three Hits,” featuring
Irish uileann pipes, bouzouki (a Greek
lute) and fiddle (the last played by
Mellencamp violinist Lisa Germano).
The most striking and imaginative ar-
rangement is the one created for Sa-
liers’ “Virginia Woolf,” a tribute to the
author that features the Roche sisters
on background vocals. (Jackson
Browne and David Crosby sing back-
ground on “Let It Be Me.”)

For all its welcome embellish-
ments, the album still strikes an un-
mistakable mood Indigo. In other
words, you get the stirring harmonies,
but you also get murky, compacted lyr-
ics (“We talked about our mothers,
kissed the wounds of our fathers/ I
could’ve been your sister; I would’ve
been your brother/ You kissed me like
[ was a soldier heading for war”) and
extremely uneven songwriting.

You can embellish and cappuc-
cino-ize the Indigos—it helps, on the
whole—but you still get the same
sometimes endearing, sometimes in-
furiating mix of talent, torpor and pre-
tension. (Epic) s pAvID iT8RAND

PEOPLE Tur V, 1M
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INDIGO GIRLS

Rites of Passage

Epic

Gites of Passage is supposed to
be a departure for acoustic duo

Indigo Girls (Emily Saliers and Amy .

Ray). True, Rites of Passage has plen-

- ty of bongo-violin-harmonica action

not showcased on their previous four
albums, but in reality what we end up
with is a sometimes exciting, some-
times disappointing, typical Indigo of-
fering. You know their gig by now:
kickass acoustic guitars accentuated
by chilling harmonies packaged in a
bunch of insightful, but often forced,
lyrics.

Saliers wrangles with mellow
songs, the best being “‘Airplane,” a
flighty tune about longing for home,
though it loses appeal when she
sings, “l never should've read my
horoscope or the fortune on the bub-
ble gum strip.”” Ray tackles the quirk-
ier tunes like “‘Chickenman,” “‘Jonas
& Ezekial,”” and ‘‘Nashville,’”’ a
country-tinged, yet unflattering por-
trayal of the honky-tonk city of
crushed dreams.

Saliers and Ray both need help with
their lyrics, and Rites’ songs seem
more like individual efforts rather than
collaborative ones. Such talents and
flaws are put into perspective when,
equipped with only a guitar, Ray
launches into her take of Dire Straits’
“Romeo and Juliet." For the first
time, you're experiencing a contact
buzz with the indigos as Ray passion-
ately belts “‘Juliet, when we made
love, you used to cry.”” The problem is
that just one Indigo’s doing the croon-
ing and it's someone else's song that
overpowers every other tune on the
album.

Rites of Passage isn't bad, but it
could’ve been great. Indigo Girls can
become important and influential art-
ists. If not, they’ll end up like '70s folk
artist Melanie. Who's Melanie?
That's my point.

CHUCK DEAN |

SPin Fuw 1942



THE INDIGO GRRLS
RITES OF PASSAGE

(EPIC)

When the Indigo Girls released
their first major-label album
in 1989, they were hailed as the leaders
of the new folk revival. Three years and
two albums later, Amy Ray and Emily
Saliers still write songs so personal
they either make you blush or cringe.
What may surprise many fans is that
they've gone electric. Where once the
duo kept things simple, relying on their
incestuous harmonies and acoustic gui-
tars to interpret their sober-minded
songs, they have now added electric
guitar, fiddle, cello, strings, and touch-
es of Latin and Eastern percussion.
Much of this fresh approach may be
the prompting of the albums’ producer,
Peter Collins, a surprise choice since
he is best known for his work with
hard-rock bands such as Queensryche
and Alice Cooper.

In their lyrics, the duo still deals with
matters of the heart, mind, and soul.
“Three Hits,” an especially haunting
song about poet Frank Stanford, who
shot himself in the heart at age 30
(“Three hits to the heart—and it's poet-
ry in motion”) opens the album. Except
for a violently passionate cover of Dire
Straits’ “Romeo & Juliet,” what follows
is a series of songs in which the Indigo
Girls continue their fearless self-exami-
nation with precision and maturity.
They explore the promise of love in
“Love Will Come to You,” love’s devas-

tation in “Ghost,” and love’s plea in “Let

It Be Me.”
Another theme on this album ap-

pears to be the question of mortality. .

which is tenderly examined in “Virginiz
Woolf,” touched upon in a lighter veir
in “Galileo” (“Now I'm serving time fo:
mistakes made by another in anothe:
lifetime”), and dealt with once more i1
“Airplane,” backed by the dizzying har
monies of the Roches. In Rites of Pas
sage, the Indigo Girls continue as poe
laureates of contemporary folk music
achlevmg a lighter shade of blue.
—JOAN TARSH!

REQVEST Fut 1842

Music

Look Who
Lightened Up

FOR THOSE WHO HAVE FOUND THE LYRICS
of INDIGO GIRLS too overwrought, good
news: in their new album, Rites of Pas-
sage, they have injected a little humor
into their songs. Amy Ray and Emily Sa-
liers provide, as usual, sharp, expressive
guitar playing and seamless harmoniz-
ing. But in addition, they have turned
down the melodrama and fine-tuned
their writing. The playful dirplane offers
an amusing take on the fear of flying, as a
passenger barters with God to land her
plane safely. Galileo, with its reincarna-
tion theme, pokes at Shirley MacLaine.
And the throaty Ray belts out a reckless-
ly romantic and downright sexy solo ren-
dition of Dire Straits’ Romeo and Juliet
that grounds the album with a hard-
strumming rock edge.

TWmE  SumeE 15, 1992

_BY LAURA LIND

Georgia’s folk duo
the Indigo Girls
have stalled in pop-
ularity since their
self-titled major
dee [abel debut in 1989.

The Indigo Girls went gold and
won - a Grammy for Best
Contemporary Folk Recording. But
1990’s Nomads, “Indians” Saints
failed to-reach the same critical or
popular heights." And though their
1991 eight-song live EP, Back on
the Bus Y’All, garnered the band a
founh Grammy nomination, it didn’t
soore big in the sales department

- For most musicians, this would be
do-or—dle time. But singer Amy Ray
doesn t seem too worried about sales.

g “Eplc signied us saying that they
were mterested in bulldmg up their
catalogue of songwnters, not-neces-
sanly for putting qut hits.” "

The: Indlgos latest album Rites
of Passage, is as sohd as any of the
duo’s prewous work; Surrounded by
producer Peter Collins (Alice
Cooper, Queensrjiche) and drummer
Budgie (SlOUXSlC & the Banshees),
the pair looked. outside the likely list
of folk collaborators. -

“Budgie tore it up. I give him and
Martin [McCarrick, the Banshees’
cellist] special credit for coming in
from left field, not anywhere near our
style, and immersing themselves.”

Also on the record are bassist Sara
Lee (Gang of Four, the B-52’s), vio-
linist- Lisa Germano (John
Mellencamp’s band) and the
Roches. Rites of Passage is a depar-
ture for the Indigos, not as instru-
mentally sparse as their best-known
‘work with R.E.M. and the Hothouse
Flowers. They cover intricate and
adventurous musical ground, which
tends to soften the juvenile tone of
weaker songs such as “Airplane.”
But it also dampens some of the raw
vocal power that'won the band a
loyal following with the first record.

~ In any case, Emily Saliers is
pleased with the latest recording.

“I like this record the most, so
that’s satisfying. I don’t need reas-
surance. Whatever happens is great.”

E4E TusE 11942




IN THEIR OWN WORDS

Or producér Feter Collins

Emily: "At first we weren’t sure that Feter would
understand our music, but after our first meeting with him I
‘had a feeling that we were at the start of something

magical. And now that the record is done, I know that our
instincts were right-on." BRillboard June &, 1992.

Amy : "(Collins) set up a safe and positive environment
that gave us plenty of space to take risks and make
mistakes. As a result, I was able to tackle things that I
haven®t in the past, like playing more complicated guitar
parts."” BRillboard June &, 1992.

On "Virginia Woolf"

Emily: "I remember reading an adaptation of her diary
last year, and becoming enveloped in her brilliance and

pain. When I reached the point in the book when she drowned
herself, it was like losing a close friend." BRillboard June
b, 1992.

On "Three Hits" and poet Frank Stanford

Amy: "That image was wild to me, that someone had the
perserverence to shoot himself three times - kinda weird."
Fulse! July 1992

On "Airplane"

Emily: "The five of us Just stood around some mics and
Amy and I played guitar. And then Maggie overdubbed the
keyboard part, but it happened very quickly and very
magically thanks to them. (We put those lines in there)
just to accentuate the experience - like the physicality of
really going up. The effect is quite stunning." Fulse!
July 1992,

On looking back at "Nomads Indians Saints®

Amy : "Nomads might have been a little too sterile, in
SOMe ways. I means, to me, when I go back and listen to the
two (previous albums), there’®s something that’s a little bit
missing...The songwriting®s better on Nomads than the first
one, I think, in general. But there was some stuff,
production-wise, that we probably weren’t open—minded about.®

"That second year was a hard one for me, I think I was
trying to retain my confidence in myself, but being a little
susceptible to ego and things like that. And I think that I
probably did not focus enough on what was really true. The
essence of things. Instead, I was like, sort of going with
the wind, in a way." Creative Loafing May 23, 1992.



LETTER TQ THE EDITOR
Dear Editor

Thank you so much for primting those bad reviesws of
"Rites of Fassage". I just love seeing music critics pass
misinformed judgements that make it look like they haven’™t
aven listened to the record! Flease print more of these (if
you can find any). The good reviews are nice too., dust not
as funny.

Alsoc I wonder if their is enough interest to have a
"guitar section" in the newsletter? For those of us who
play, & forum for exchanging what we’ve figured out could be
useful - especially with the weird tunings they used on the
new record. I"m willing to contribute if people are
interested.

Yours truely,
A Devoted Reader

Editor' s note: How about it?

CLASSIFIEDS

Wanted: Live recording of "“"Chickenman" from any "Rites"
tour show. Will send blank cassette or fresh-baked
chocolate-chip cookies (contents may age during shipping) in
exchange. Niki Pantelias 74 Kinnaird St. #2 Cambridge, MA

02129,

Wanted: Indigo Girls Tea Farty T-Shirt. Also looking for
other obscure Indigo T°s and Indigo Girls pillow case
(Hammer And A Nail). Flease help! Thanks & million' Karin
Dalesky 4719 79th Ave. Ct. W., Tacoma, WA ?8466.  Fh
206-564-5502 anytime!

Wanted: The EF (my fingers are crossed') and the "FRites Of
Fassage" tourbook. kKari Bohmer 1845 1/2 E. Glenn Tuscon, AZ
85719.

Extras: Fromo stamped copy of the "Indigo Girls" LF and the
Epic re-released "Strange Fire" LF. Kari Bohmer 1845 1/2 E.
Glenn Tuscon, AZ 85719.

Wanted: "Rites Of Fassage" poster and General Foods Coffee
promo CD. Caroclyn Spidle F.0. Box 9406473 Flano, TX 735094,
Fh 214-424-1591,

Extras: "Get Together"/ "Holiday Greeting" promo CD,
"Watershed" promo CD. Carolyn Spidle F.0. Eox 940643 Flana,
Texas 75094,



Ellen James Society
Jurme 235, 1992

The Off Ramp
Seattle, Washington
Juns 23, 19222

The 0O.kE. Hotel
Seattle, Washington

On Jurne Z2E8th and June 2Bth, Seattlites in the know were
treated to two shows featuring the Ellen James Sociesty.
Never having the pleasure of viewing such an event, I was
rather uncertain as to what was in store. However, once I
entered the tiny Off FRamp, a muwky smoke filled adventure of
a place, I definately knew I was in for a special eve.

A group called Maxine opened the show, and to be
honest, I wasn’t pavying that much attention to there
paerformance. At best I can say that it worked.

When EJS took the stage, though, my mind snapped to
full alertress. They opened with a chunky version of "I,
Intrepid", which had me pondering their ability to maintain
the half-empty club’s interest. I was answered about three
songs later when Cooper Seay began thunking out the chord
progression to "Froper Rocker". The Society played like the
club was packed to the rafters, not seeming to care if they
played to thirty people of to three thousand. The intensity
level was especially high during "Atlas at Rest",
"Resistance", and a searing version of "80/90", which
featured the swirling feedback of Cooper’s well-worn strat.
The biggest suprise, though, was the equally stunning guitar
work of Chris McGuire. I had foolishly assumed that most of
the guitar work was performed by Cooper Seay; however Chris
McGuire manages a very mean axe in her own right. Both
brought the point home towards the end of the evening by
playing the audience-reguested "Last Word Is Boy". Other
highlights included three unidentified tunes that are not on
either album (Reluctantly We, The Survivors Farade)., all of
which positively smoked. My ears buzzed happily for a good
twelve hours.

Unfortunately, Sunday®s show ar the 0.k. Hotel was far,
far too short. Sandwiched between kristen Barry and a band
dubbed as Maxibad, EJS had little time to repeat the rawness
they had achieved at the O0ff Ramp. However, they made the
most of their time, and turned out an incredible, albiet
short, set. The list was identical to the show at the Off
Tamp, with the omissions being "Weapon In Your Bed", "The
Wakening", and "Walk Alone", to name a few. In spite of
yet again & sparse crowd, the Ellen James Society managed to
dazzle me and the rest of the audience with their precisely
disarrayed guitar work. In my mind, the Ellen James Society
is one of Georgia’s best-kept secrets, and I can’t wait for
their return to the Northwest. Their work should be a
required lesson for ass kissers.

arin Dalesky
Tacoma, Washington



THE EBACE FAGE

Late bresaking news: Erian, the bass playver for EJS
quit on their west coast tour. He has been replaced by
the bassist from the "Brambles".

As I was putting the fimishing touches on this months
issue a UFS man showed up at my door with a package from
Brooklvyrm, NY containing my very own copy of the EF. After
three years of searching I (and my neighbors, I doubt they
have ever heard of the Indigo Girls but they probably krow
every song by now) am sitting here listening to "Cold As
Ice" blaring from my turntable. The back of this page is
a photocopy of the original lyric sheet form the EF.

Lifeblood and it’s mailing list has been getting longer
with each issue, the printing costs are not bad but the
postage is really starting to add up. Now that everybody
has had a chance to see what it is all about, I would like
to ask that if you want to keep receiving it you send me
a long self-addressed stamped envelope with 52 cents
postage each month for me to send it to you in (or you can
send several envelopes at one time and I will file them) .

I will continue to compile and print up each issue at my Own
expense, and if you submit something for publication I will
pay the postage for your copy for that month. oK

I would like to thank everybody who sent in stuff for
this issue, there is a lot of great info on these pages. I
am wrapping up a two week vacation that included a trip to
Atlanta over the July 4th weekend, I will have more on that
and will return the regular columns in the next issue. I
have compiled a 90 min Atlanta artist sampler which features
Ashley and Mark, Wendy Bucklew, and a lot of other great
artists that I will be letting you know about in the issues
ahead. If you are interested send me a blank and and I"11
make yvou a copy.

Take care of yoursel ves,

CARO L Y
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